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- Tradigao como mudanga e continuidade, interview by E. Barba, in Skeel (2) 1994.

BANDETTINI, Anna

- ISTA 1986-1987, in Teatro/Festival 7, Parma 1987.

BARBA, Eugenio
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1985 (fragments with the title Thebens syv porte, in E. Christoffersen, Thebens syv porte, Universitetsforlag, Arhus
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Montevideo 1986 (and in Actes del Congrés Internacional de Teatre a Catalunya, Institut del Teatre, Barcelona 1989);
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dualité, in Ruffini 1989; Dualitetens fiktion in Ritual & Perfomance, Universitetsforlag, Arhus 1993; Fikcja
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- THE HIDDEN MASTER: The Hidden Master, in Mime Journal. Words on Decroux 2, Claremont 1997; Il maestro
nascosto, in Culture Teatrali 1, Bologna 1999.

- INTRODUCTION TO THEATRE ANTHROPOLOGY: Introduzione all’Antropologia Teatrale, in Scena 9, Milan 1981 (and in
E. B., La corsa dei contrari, Feltrinelli, Milan 1981); Introduction a I’Anthropologie Thédtrale, in E. B., L archipel du
thédtre, Bouffonneries, Lectoure, 1982; Introduccio a I’Antropologia Teatral, in E. B., Les illes flotants, Edicions *62,
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Trattato di Antropologia Teatrale, 11 Mulino, Bologna 1993 (fragments with the title Appunti per i perplessi (e per me
stesso) in Guccini - Valenti 1992; fragments with the title L azione reale, in Teatro e Storia 13, Bologna 1992); Le
canoé de papier. Traité d’Antropologie Thédtrale, Bouffonneries, Lectoure 1993 and L’Entretemps, Saussan 2004;
fragments with the title Antropologia teatru: geneza, definicja, in Dialog 86, Warsaw 1993; A canoa de papel. Tratado
de Antropologia Teatral, Hucitec, Sao Paulo — Campinas 1994; The Paper Canoe. A Guide to Theatre Anthropology,
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Quarterly 38, Cambridge 1996); En kano af papir. Indforing i Teaterantropologi, Drama, Grésten 1994; fragments with
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Theater-Anthropologie, in Flamboyant 7-8, Cologne 1998 (fragments with the title Wiederkehrende Prinzipien in Der
Sprechende Kérper, Alexander Verlag, Berlin & Museum fiir Gestaltung, Zurich 1996); Paberlaevuke. Sisse-juhatus
Teatri-Antropologiasse, Eesti Teatriliit, Tallin 1999; Papirkenu. Bevezetés a szinhdzi antropologiaba, Kijarat Kiado,
Budapest 2001; Korean edition: Moonhak-kwa-Jisung-sa, Seoul 2001.

- THE PARADOXICAL SPACE OF THE THEATRE: Lo spazio paradossale del teatro, in Linea d’ombra 116, Milan 1996; Det
paradoksale rum, in Politiken, Copenhagen 1996 (and in Arsberetning, Kulturministeriets udviklingsfond, Copenhagen
2000); O espago paradoxal do teatro, in Cadernos do espectaculos 2, Teatro Carlos Gomes, Rio de Janeiro 1996; El
espacio paraddjico del teatro, in Festival Iberoamericano de Teatro, Cadiz 1996.

- PEDAGOGICAL PARADOX: Paradosso pedagogico, in Ruffini 1981; Pedagoski paradoks, in Prolog 50, Zagreb 1981; Le
paradoxe pédagogique, in Taviani 1982.

- PEOPLE OF RITUAL: Il popolo del rituale, in Linea d’ombra 73, Milan 1992 (and in La costruzione della forma,
Universita del Teatro Eurasiano, Padua 1992; in, E. B. La canoa di carta, 1993; in, E. B. Teatro. Solitudine, mestiere,
rivolta, Ubulibri, Milano 1996); El pueblo del ritual, in E. B. La canoa de papel 1992 and 1994 (and in Conjunto 94,
Havana 1993; in, E. B. Teatro. Soledad, oficio y revuelta, Catalogos, Buenos Aires 1997 and in Teatro. Soledad, officio
y rebeldia, Escenologia, Mexico City 1998 ); Le peuple du rituel, in E. B.,La canoé de papier, 1993 (and in E. B.,
Thédtre. Solitude, métier, révolte, L’Entretemps, Saussan 1999); Ritualets folk, in E. Christoffersen ed., Aktuelle
Teaterproblemer 31, Institut for Dramaturgi, Arhus University 1994 (and in E. B., En kano af papir, 1994); O povo do
ritual, in E. B.,A canoa de papel, 1994; People of Ritual, E. B. in The Paper Canoe, 1994 (and , E. B., Theatre.
Solitude, Craft, Revolt, Black Mountain Press, Aberystwyth 1999); De mensen van het ritueel, in E. B., De kano van
papier, 1997; Das Volk des Rituals, in E. B., Ein Kanu aus Papier, 1998; Rituaalirahvas, in Paberlaevuke, 1999; A
ritus népe, in E. B. Papirkenu, 2001.

- PERFORMANCE TECHNIQUES AND HISTORIOGRAPHY: Prefazione in Azzaroni 1990; Notas sobre Antropologia Teatral y
técnicas de la representacion historiogrdfica, in Espacio 8, Buenos Aires 1990; Performance Techniques and
Historiography, in Skeel (1) 1994 (and in Hastrup 1996); Tecnicas da rapresentagao e historiografia, in Skeel (2) 1994.
- PRE-EXPRESSIVITY / IMPROVISATION: Pre-expressivity / Improvisation, in Skeel (1) 1994 (and in Hastrup 1996); Pré-
expressividade / improvisagao, in Skeel (2) 1994.

- THE STEPS ON THE RIVER BANK: in The Drama Review 4/38, New York 1994 (and in E. B., Theatre. Solitude, Craft,
Revolt, Black Mountain Press, Aberystwyth 1999); La scala sulla riva del fiume, with the title Il viaggio delle identita,
in Il Patalogo 17, Ubulibri, Milan 1994 (and in E. B.,Teatro. Solitudine, mestiere, rivolta, Ubulibri, Milan 1996); La
escalera a orillas del rio, in Conjunto 104, Havana 1997 (and in E. B., Teatro. Soledad, oficio y revuelta, Catalogos,
Buenos Aires 1997 and in Teatro. Soledad, officio y rebeldia, Escenologia, Mexico City 1998 ); L escalier sur la rivage
du fleuve, in E. B., Thédtre. Solitude, métier, révolte, L’Entretemps, Saussan 1999; Greek translation in E. B., Teatro.
Monazia, deziotecnia, ezeghersi, Koan, Athens 2001; in E. B. Teatr. Samotnosc, rzemiozlo, bunt, Warsaw University,
2003.

- SILVER HORSE: Caballo de plata, in Escénica, special issue, Mexico City 1986 (and in E. B., La canoa de papel, 1992
and 1994); Caballo de plata, in Ruffini 1989 (and Caballo de plata, in Teatro e Storia 9, Bologna 1990; with the title 7/
cavallo d’argento, in E. B., La canoa di carta, 1993); Cheval d’argent, in E. B., La canoé de papier, 1993; Cavalo de
prata, in E. B., 4 canoa de papel, 1994; Solvhest, in E. B., En kano af papir, 1994; Silver Horse, in E. B.,The Paper
Canoe, 1994; Het zilveren paard, in E. B., De kano van papier, 1997; Silbernes Pferd, in E. B., Ein Kanu aus Papier,
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